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Thomas Crawford, Music Director and Founder

Wednesday, February 11, 2009   8pm

Church of the Blessed Sacrament
West 71st Street, New York City

Franz Joseph Haydn (1732-1809)
Bic e n t e nni a l  C onc er t

- Progr a m -

Mass in Time of War (1796)   Hoboken XXII:9
 Kyrie
 Gloria
    Gloria in excelsis Deo � Gratias agimus tibi � Quoniam tu solus Sanctus
 Credo
    Credo in unum Deum � Et incarnates est � Et resurrexit � Et vitam venture saeculi
 Sanctus
 Benedictus
 Agnus Dei

Jennifer Bates, Soprano    Heather Kayan, alto
Adam Phillips, tenor   Zachary Coates, bass

Choir of Men and Boys - Trinity on the Green, New Haven, Connecticut
The Choir of Trinity Church - Trinity Church, Princeton, New Jersey

-intermission-

Organ Concerto in D Major  (1766)   Hoboken XVIII:2
 Allegro moderato
 Adagio molto
 Allegro

Gregory D’Agostino, organ

Symphony No. 96 in D Major (1791)   Hoboken I:96
 Adagio – Allegro
 Andante
 Minuet & Trio – Allegretto
 Finale – Vivace assai



MISSA
Kyrie
Kyrie eleison. Lord, have mercy on us.
Christe eleison. Christ, have mercy on us.
Kyrie eleison. Lord, have mercy on us.

Gloria
Gloria in excelsis Deo, Glory to God in the highest,
Et in terra pax  and on earth peace
hominibus bonae voluntatis. to men of good will.
Laudamus te, benedicimus te, We praise thee, we bless thee,
adoramus te, glorifi camus te. we adore thee; we glorify thee.
Gratias agimus tibi We give thee thanks
propter magnam gloriam taum. for thy great glory. 
Domine Deus Rex coelestis, O Lord God, heavenly king, 
Deus Pater omnipotens. God the Father almighty, 
Domine Fili unigenite, O Lord Jesus Christ, 
Jesu Christe. the only-begotten Son.
Domine Deus, Agnus Dei, O Lord God, Lamb of God, 
Filius Patris.  Son of the Father.
Qui tollis peccata mundi,  Who takest away the sins of the world, 
miserere nobis.  have mercy upon us.
Qui tollis peccata mundi,  Who takest away the sins of the world, 
suscipe deprecationem nostram. receive our prayer.
Qui sedes Who sittest 
ad dexteram Patris,  at the right hand of the Father, 
miserere nobis.  have mercy upon us. 
Quoniam tu solus Sanctus. For Thou alone art holy.
Tu solus Dominus, Thou alone art Lord.
Tu solus Altissimus,  Thou alone, art most high,
Jesu Christe.  O Jesus Christ.
cum Sancto Spiritu together with the Holy Ghost, 
in gloria Dei Patris.  in the glory of God the Father. 
Amen. Amen.

Credo 
Credo in unum Deum,  I believe in one God,
Patrem omnipotentem,  the Father almighty, 
factorem coeli et terrae,  maker of heaven and earth, 
visibilium omnium et invisibilium.  and of all things visible and invisible. 
Et in unum Dominum And in one Lord 
Jesum Christum, Jesus Christ,
Filium Dei unigenitum.  the only-begotten Son of God, 
Et ex Patre natum born of the Father 
ante omnia saecula.  before all ages; 
Deum de Deo, God of God, 
lumen de lumine,  light of light, 
Deum verum de Deo vero. true God of true God;  
Genitum, non factum, begotten, not made; 
consubstantialem Patri:  consubstantial with the Father; 
per quem omnia facta sunt.  by whom all things were made.
Qui propter nos homines Who for us men, 
et propter nostram salutem and for our salvation, 
descendit de coelis. came down from heaven, 
Et incarnatus est and was incarnate 

de Spiritu Sancto by the Holy Ghost
ex Maria Virgine, of the Virgin Mary, 
et homo factus est. and was made man. 
Crucifi xus etiam pro nobis: he was crucifi ed also for us, 
sub Pontio Pilato suffered under Pontius Pilate, 
passus, et sepultus est. and was buried. 
Et resurrexit tertia die, And the third day he rose again, 
secundum Scripturas.  according to the Scriptures; 
Et ascendit in coelum:  and ascended into heaven. 
sedet ad dexteram Patris.  He sitteth at the right hand of the Father;
Et iterum venturus est cum gloria, and he shall come again with glory
judicare vivos et mortuos: to judge the living and the dead;
cujus regni non erit fi nis. and His kingdom shall have no end. 
Et in Spiritum Sanctum, And in the Holy Ghost,
Dominum et vivifi cantem:  the Lord and Giver of life, 
qui ex Patre Filioque procedit. Who proceedeth from the Father and the Son
Qui cum Patre et Filio Who, together with the Father and the Son, 
simul adoratur et conglorifi catur: is adored and glorifi ed;
qui locutus est per Prophetas. Who spoke by the Prophets.
Et unam, sanctam, catholicam And one holy, catholic
et Apostolicam Ecclesiam. and apostolic Church. 
Confi teor unum baptisma I confess one baptism
in remissionem peccatorum.  for the remission of sins.
Et exspectio And I await
resurrectionem mortuorum. the resurrection of the dead,
Et vitam venturi saeculi. and the life of the world to come.
Amen. Amen.

Sanctus
Sanctus, Sanctus, Sanctus, Holy, Holy, Holy, 
Dominus Deus Sabaoth.  Lord God of hosts.
Pleni sunt coeli et terra Heaven and earth 
gloria tua. are full of Thy glory.
Hosanna in excelsis. Hosanna in the highest. 

Benedictus
Benedictus qui venit Blessed is he that cometh 
in nomine Domini. in the name of the Lord. 
Hosanna in excelsis. Hosanna in the highest.

Agnus Dei
Agnus Dei,  Lamb of God, 
qui tollis peccata mundi, Who takest away the sins of the world,
miserere nobis. have mercy on us.
Agnus Dei,  Lamb of God,
qui tollis peccata mundi, Who takest away the sins of the world,
miserere nobis. have mercy on us. 
Agnus Dei,  Lamb of God,  
qui tollis peccata mundi, Who takest away the sins of the world,
dona nobis pacem. grant us peace.
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FRANZ JOSEF HAYDN (MARCH 31, 1732-MAY 31, 1809) 
Born of humble origins in the town of Rohrau, Austria, Franz Josef Haydn began his 
long musical career as a choirboy. His only formal education, musical or otherwise, was 
at the St. Stephen’s Cathedral choir school, where he resided from age eight to seventeen. 
Yet his accomplishments would lead to hundreds of compositions, some masterpieces, 
and an honorary doctorate degree from Oxford University. He was a diligent and prolifi c 
writer. He had an unhappy marriage that produced no children. Haydn was known to 
have a good-natured and witty personality throughout his life. 

Josef Haydn’s career turning point came at age thirty when he was appointed 
Kapellmeister to Prince Pál Esterházy. He stayed there for thirty years, serving three 
successive princes. A reduction in the music activities and staff at the palace in 1790 
allowed time for Haydn travel to London, but eventually he chose to return to his 
beloved Esterházy when the orchestra was restored. In his fi nal tenure there, he wrote 
glorious masses and oratorios, returning to his Catholic roots. Haydn died in Vienna 
as a fulfi lled and famous man. 

Sketch by George Dance of London, at the
time the Symphony No. 96 was written.

Program notes – Thomas Crawford

MASS IN TIME OF WAR
France had been at war with Austria almost continuously 
since the French Revolution, which had greatly traumatized 
Austria. Marie Antoinette, who was executed in 1793, was 
the sister of Austrian Emperor Joseph II. Napoleon was 
commander-in-chief of the French armies and was at that 
time systematically defeating Austrian armies at every turn 
and despoiling Austria of its Italian possessions. Haydn 
composed the Missa in Tempore Belli in 1796 while Austria 
was mobilizing its troops again after an ineffectual peace 
accord; some people hear the distant thunder of cannons in 
the persistent timpani of the Mass. Ironically, the French 
revered Haydn far more than his native Austrians did, and 
so they set an honor guard around his house to make sure 
he was not disturbed. 

The Missa in Tempore Belli is set to music in the hands of 
a mature catholic composer. A fortunate convergence of time 
and place, this work is imbued with religious fervor, political 
unrest, and Haydn’s unique musical resources.

When Haydn returned from his second successful trip to 
London in 1795, he found his familiar Esterházy orchestra 
restored after having disbanded in 1790. For this second 
Esterhazy tenure, he was granted the luxury of only one major 
obligation per year, to compose a full mass in honor of Prince 
Esterházy’s wife Maria. This generous commission by Nicolas 
II led to the great Austrian church masses that have become 
standard repertoire today.

Napoleon’s war pressed Haydn to write a special 
mass not intended for Maria’s name day, but rather for 
Joseph Franz von Hoffman’s ordination to the priesthood 
on December 26, 1796. Hoffman’s father was employed 
by Nicolaus II as Imperial Secretary/Treasurer for War. 
Thus occurred the unique circumstance in music history: 
a full choral mass with military motives!

Haydn was by this time the most famous composer in 
Europe. He had written his successful ‘London Symphonies’ 
while on his earlier tour there and he could have remained in 
London indefi nitely. He chose instead to return to Esterházy. 
There, with the superb Esterházy band at his disposal, he 
blended his newly enriched orchestral technique with the 
majestic choral writing he had heard in Handel’s oratorios in 
London. This was the sound-world Haydn had ‘in ear’ when 
he set out to compose the Mass in Time of War.

The Mass opens with an ominous fi rst stroke of ‘C’ in the 
timpani, and thus immediately announces a different kind 
of mass, as well as asserts the association of C Major and 
martial music. The Kyrie is slow and mysterious for ten bars, 
but thereafter begins a lyrical allegro tune that becomes 
increasingly intense with every new entrance. By the time the 
last unison ‘kyrie’ is sung, the assembly is fully imploring God 
as though it were a call to arms: ‘Lord have mercy on us’!

The Gloria contains some of Haydn’s fi nest text painting: 
the homogeneous shout ‘Glory to God in the highest’; the 3



gentle ebb of ‘peace to men on earth’; the gorgeous 
bass-fl ute-cello trio in the extra-terrestrial key of A Major 
for the words, ‘who takest away the sins of the world.’

The Credo opens with a heaven-bent fugue, only to be 
supplanted by Bach’s ‘key of the earth’, C minor, for the 
incarnation. The burial is in the most somber key of 
C minor, while the resurrection happens like a blast of 
energy. For a moment, the text painting becomes obvious 
cliché: ‘resurrectionem’ is represented by a rapid ascending 
major scale at forte dynamic, while ‘mortuorum’ sees a 
sudden shift to a softer dynamic in a minor key. The closing 
vigorous fugue – symbolizing the text ‘and the life of the 
world to come’ – serves as a contrapuntal bookend to the 
opening of the Credo.

Haydn’s thrilling Sanctus fi lls the breadth of the great 
text. Rich harmonies, superb voicing, a terrifying moment 
at the words ‘heaven and earth’, exuberant ‘Hosannas’, and 
Haydn’s fi nest Benedictus make the movement the crown 
jewel of this Mass.

It was surely the Agnus Dei that invited criticism from the 
Catholic hierarchy in Vienna. Here, in the portion of the 
mass that directly implores Christ to forgive our sins and 
grant us peace, Haydn undermines the expected serenity 
with the military drum cadence and infantry trumpet 
fanfares. Within twenty bars, the ‘Lamb of God’ is not at all 
in peace but rather in the grips of a harrowing choir outcry 
replete with imagery of French caissons and bayonettes. The 
Allegro con Spirito Dona nobis pacem provides the requisite 
redemption at the close of this masterpiece.

ORGAN CONCERTO IN D MAJOR

Josef Haydn is known today as a symphonist, opera and 
oratorio composer, and master of the string quartet genre. 
In his thirties he wrote numerous keyboard concerti that, 
while today not as frequently performed as his masterworks, 
are youthful and at time beguiling creations. The ‘keyboard’ 
for Haydn alternately meant harpsichord, organ, and later, 
fortepiano. The concerto on this evening’s program is 
especially suited for the organ.

Haydn’s early affi nity for strings is evident in the opening 
Allegro. The intricate theme has idiomatic grace notes and 
trills, soft-loud dynamics, and rhythmic variety. We hear 
the rapid repeated notes and large leaps of pitch (string 
crossings) that would become a trademark for Haydn at 
Esterházy. Repeated notes and dynamic contrasts pervade 

the elegant Adagio Molto as well, while the solo keyboard 
part is fi lled with fl ourishes and scale passages, inviting 
improvisation from the soloist, as was the norm at the time. 
The concluding Allegro is Handelian in its use of baroque 
fi gured bass and moments of contrapuntal imitation, yet 
classical in its fi gurations and use of alberti bass. As in the 
fi rst movement, the organ part is virtuosic, but always a clear 
two-part texture. No pedals are ever indicated in Haydn 
keyboard works.

SYMPHONY NO. 96 IN D MAJOR

Symphony No. 96 was the fi rst of the famed “London 
Symphonies” that Haydn wrote while on commission from 
the impresario Johann Peter Salomon. Salomon persuaded 
Haydn to leave Vienna following the death of Haydn’s 
legendary patron Nicholas Esterházy, knowing that Haydn 
was already well-known in London. Mr. Salomon was able 
to connect the city’s best musicians with the great composer. 
Thus, the London Symphonies were conceived for the superb 
musicians of late 18th century London and are Haydn’s fi nest 
orchestral works. 

The opening Adagio is a bold unison and brief foray to 
the tonic minor. In a fl ash, the Allegro darts out with 
jubilant gestures from strings and winds alike. Arpeggios 
and scale fi gurations are featured in the exposition, while 
the development is a conservative one with modulations 
only to nearby keys. The expansive Andante movement 
isn’t actually longer, but sounds like it has the great breadth 
we know from the Beethoven symphonic slow movements. 
This is accomplished by the hundreds of repeated strokes 
of the string bows, and by a slow underlying harmonic 
motion. Mr. Salomon was the concertmaster for the 
premiere performance at the Hanover Square Rooms in 
1791; hence, the violin solos that appear at the end of the 
Andante. The Minuet has graceful lombard fi gures, while 
the trio boasts some of Haydn’s fi nest writing for oboe solo. 
The feisty Finale reminds us that there is indeed a world 
that was occupied by Franz Joseph Haydn alone. There is 
little that is Mozartean about this, and Beethoven couldn’t 
have imagined it. The music has great humor, shown in silly 
articulations, wide leaps out of proportion to the melody, 
and instantaneous changes in dynamic for the entire 
orchestra. Mr. Haydn’s fl air for jest is contagious: the last 
bars sound like a race to the fi nish of a comic opera overture.H
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Organist Gregory D’Agostino generates a thrilling sense 
drama that has been described as a “stunning, controlled 
delirium” by The American Organist magazine. He has 
been praised by The New York Times for his “deft, powerful 
performances,” and The Washington Post has likewise 
proclaimed his playing as “brilliant” and “impeccable.”

With an international performing career that has taken 
him to three continents, Gregory D’Agostino has appeared 
at such well-known venues as New York’s Lincoln Center, 
Charleston’s Spoleto Festival USA, San Diego’s Balboa 
Park, London’s St. Paul’s Cathedral, Paris’ Notre Dame 
Cathedral, Radio Hall Bratislava, Hong Kong’s St. John’s 
Cathedral, and Tokyo’s Suntory Hall. He has performed in 
festivals in Paris, London, St. Petersburg, Prague, Olomouc, 
Krakow, Zabrze, and Tokyo, and has appeared as soloist 
with Japan’s NHK Symphony, Moscow Chamber Orchestra, 
Hong Kong Philharmonic, Slovak Radio Orchestra, 
Mainly Mozart Festival Orchestra, Charleston Symphony, 
Fairfax Symphony, and the Fairfi eld Orchestra. For the 
100th anniversary of the American Guild of Organists 
(AGO), and at the invitation of the Guild, Mr. D’Agostino 
performed two memorized concerts before overfl owing 
crowds of 3,400 in New York. Most recently, he has 
appeared in an AGO “Organ Spectacular” concert as well 
as in Japan with the Kanagawa Philharmonic, Poland, and 
the Czech Republic, where he performed in music festivals 
and gave a lecture-demonstration for 1,500 students.

Reviews of Mr. D’Agostino’s performances have been 
unanimous in their praise. Of his premiere performance of 
Pulitzer Prize-winning composer Ned Rorem’s complete 
works for organ, principal New York Times critic Allan 
Kozinn wrote that Mr. D’Agostino “got to the heart of 
Mr. Rorem’s writing, the gentle and songlike as well as the 
robust and purely dexterous.” The Washington Post stated 
that his performance of the Poulenc Organ Concerto 
displayed “crushing power when needed, and sensitivity 
to the music’s dark, fi lmy atmospherics.” The San Diego 
Union-Tribune selected his concerts as among San Diego’s 
“memorable performances of the year,” and The Charleston 
Post and Courier praised his performance as “a major 
accomplishment by any measure.” 

Gregory D’Agostino has 
appeared on Public Radio 
International’s “Pipedreams,” 
National Public Radio’s “The Next 
Big Thing” and “Soundcheck,” 
NHK Japan National Television 
(HD-TV), Czech Television 
and Radio Prague, and has been 
featured in the prestigious Japanese 
journals Recording Art and Friends 
of Music. He was the only soloist to 
perform in Nagasaki City’s recent commemoration of the 
A-bomb with a recital in Nagasaki Cathedral. A versatile 
artist, he has recorded nine CDs for Albany, Loft, Bridge, 
Centaur, and Gigue, and his performances on fi lm have 
been featured at the Guggenheim Museum in New York, 
Brooklyn Academy of Music (BAM), Walker Art Center 
(Minneapolis), San Francisco Museum of Modern Art, and 
the Barbican Centre (London). 

A native of New York City, Mr. D’Agostino held his 
fi rst position as a church organist at age nine. He earned 
the Doctor of Musical Arts degree in Organ Performance 
from The Juilliard School with Jon Gillock – where he was 
prize-winner of two Concerto Competitions – with further 
studies at the Toulouse Organ Academy, France, with 
Xavier Darasse, Bernard Lagacé, and Marie-Claire Alain.

Mr. D’Agostino is an active member of the American 
Guild of Organists and serves on the national committee 
on Seminary and Denominational Relations. He has 
mentored young organists in numerous Pipe Organ 
Encounter (POE) programs and masterclasses throughout 
the U.S., Japan, and the Czech Republic. He has served on 
the faculty of The Juilliard School and the Lincoln Center 
Institute, and is presently on the faculty of the Mannes 
College of Music in New York. 

GREGORY D’AGOSTINO ORGANIST
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JENNIFER BATES, SOPR ANO

Soprano Jennifer Bates’ repertoire ranges from Bach, 
Monteverdi and Couperin to the more avant-garde works 
of Schönberg, Eisler, Berg, and Peter Maxwell Davies. 
Ms. Bates was a Chamber Music Fellowship recipient at 
the Aspen Festival, and a Scholar at the Steans Institute 
for Singers at the Ravinia Festival in Chicago. She is 
currently pursuing a DMA at SUNY Stony Brook, and is 
the featured soprano soloist with the weekly Bach Vespers 
series at Holy Trinity Lutheran on Central Park West.

HEATHER KAYAN, ALTO

A member of the Trinity Choir, Princeton, since 2007, 
Heather Kayan received her Bachelor of Music Degree 
from Westminster Choir College in Princeton and a 
Masters of Arts in Teaching Degree from Rider University 
in Lawrenceville. She has been a member of the 
Westminster Symphonic Choir and the Fuma Sacra 
under Andrew Megill, conductor.

ADAM PHILLIPS, TENOR

Adam Phillips received his Bachelor of Music Degree from 
Westminster Choir College in Princeton, and has been 
active as a soloist since 2002. He has performed at the 
Spoleto Festival USA, with the Philadelphia Orchestra 
and the Westminster Symphonic Choir, and as Count 
Almaviva in Il Barbier di Siviglia at the Opera in the Ozarks. 
He is a member of the Trinity Choir, Princeton since 2007.

ZACHARY COATES, BARITONE

Mr. Coates is currently enrolled in the Bachelor of Music 
program at Westminster Choir College in Princeton, 
where he has been the winner of the Westminster Voice 
Awards Auditions in 2006 and 2007. He had a solo role in 
the Spoleto USA performance of Anthony Davis’ opera 
Amistad in the summer of 2008. He is a member of the 
Trinity Choir, Princeton.

Music Director and Founder Thomas Crawford is active in 
numerous musical disciplines as conductor, composer, and 
organist. As a conductor, Mr. Crawford is a champion of 
both historically accurate performance styles of the Baroque 
and Classical repertoire and of new American music. 
He has distinguished himself as a composer in many idioms 
and has been especially prolifi c in vocal music.

Mr. Crawford founded the Fairfi eld Orchestra in 1980. 
In 1985 he also started the Orchestra of the Old Fairfi eld 
Academy. In 1998, after achieving success in performances 
and professional recordings with both orchestras, 
Mr. Crawford changed the name of his ensembles to 
American Classical Orchestra in order to focus 
exclusively on period instruments.

Mr. Crawford’s orchestral training comes from Samuel 
Adler of the Eastman School of Music and from Hugo 
Fiorato, Conductor of the New York City Ballet Orchestra. 
He holds a Master of Arts degree in composition from 
Columbia University and a Bachelor of Music degree in 
composition and organ performance from the Eastman 
School of Music. Mr. Crawford has held church and 

choral directing positions in 
Connecticut, New York, 
New Jersey, and Pennsylvania. 
He has served as Director of the 
Westchester Boys Choir and 
has guest conducted numerous 
oratorio choirs throughout the 
region. His choral training 
comes from Westminster 
Choir College in Princeton. 
He is Organist-Choirmaster at 
St Paul’s in the Bronx.

Mr. Crawford has led his orchestras in Carnegie Hall, 
on the Lincoln Center Great Performers Series and at 
The Metropolitan Museum of Art. He has attracted 
many outstanding artists, including Itzhak Perlman, 
Yo-Yo Ma, André Watts and Richard Goode. 
Mr. Crawford is also responsible for the Orchestra’s 
numerous international recordings with such great 
artists as Malcolm Bilson and Keith Jarrett.

THOMAS CRAWFORD, MUSIC DIRECTOR
H
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The Choir of Men and Boys of 
Trinity Church, New Haven, 
is heir to a musical tradition 
begun in the Middle Ages and 
carried to this country in the 
nineteenth century. The Choir 
has earned respect not only for 
its high musical standards but 
also for its community outreach 
activities. On the occasion of 
its 100th anniversary in 1985, 
Connecticut Governor William O’Neill stated that the 
Choir has “represented our state proudly in our own country 
and overseas, and has established a long and proud tradition of 
excellence and fellowship.”

The Choir has made a number of previous New York appearances 
under the direction of Maestro Thomas Crawford. They have 
appeared at the Metropolitan Museum of Art twice, in performances 
of historic early nineteenth-century music and in performances of 
works of Britten and Charpentier, and premiered Anthony Piccolo’s 
Imaginary Symphony at Carnegie Hall. A 2004 all-Mozart concert 
at the Church of St. Vincent Ferrer was a part of the fi rst New 
York Early Music Festival.The Choir regularly appears with other 
musical organizations. In 1985, the Boys were the treble choir in a 
performance of Benjamin Britten’s monumental War Requiem, under 
the baton of renowned conductor Robert Shaw. In December 1988, 
the full Choir, the Orchestra of the Old Fairfi eld Academy (the 
former name of the American Classical Orchestra) and members 
of the Choir of Christ Church, Greenwich, presented the fi rst New 
England performance of Handel’s complete Messiah, sung by a choir 
of men and boys accompanied by Baroque instruments. The Boys 
Choir has sung a number of Christmastime concerts at the White 
House and sang in Avery Fisher Hall at Lincoln Center as 
the treble choir in a performance of Mahler’s Third Symphony, with 
the Julliard Orchestra. They have sung Mahler’s Eighth Symphony 
with the Boston Philharmonic both in Symphony Hall, Boston and 
in Carnegie Hall. The Boys appeared live in Rockefeller Center on 
a Christmas season edition of NBC’s Today Show in 2002.

The Choir has sung services and concerts throughout Connecticut, 
at the National Cathedral in Washington, D.C., at Bruton Parish 
Church in Williamsburg, Virginia, and at St. Thomas Church in 
New York. The Boys were the fi rst American choir invited to 
participate in the Rassegna Internazionale di Cappelle Musicali, 

a renowned music festival in 
Loreto, Italy. In 1977, 1982, 
1985, 1989, 1993, 1997, 2001 
and 2005, the Boys traveled to 
the British Isles to sing with 
cathedral choirs in Canterbury, 
Norwich, Coventry, Southwark, 
Wells, Lichfi eld, Llandaff 
(Wales), Southwell Minster, Ely, 
Bury-St. Edmunds, Liverpool, 
Hereford and Guildford.

The Boys of the Choir represent many towns in the greater 
New Haven area; church membership is not a requirement. Director 
of Music Walden Moore is ably assisted by Assistant Organist and 
Choirmaster Andrew Kotylo and Organ Scholar Benjamin Straley 
in training and directing the Choir. The Choirmen’s section consists 
of area professionals, university students, and former Choirboys, both 
from Trinity and from other choirs.

THE TRINITY CHOIR OF MEN AND BOYS TRINITY CHURCH ON THE GREEN, NEW HAVEN, CT

 TREBLES

William Amon
Joseph Benitez
Nathaniel Bogardus
Maximillian Breed
Alex Devarez
Kevin Durkee
Thomas Falcigno
Connor Gill
Ethan Gulcicek
Jonathan Gulcicek
Michael Gulcicek
Henry Hayden
Lucas Hernández

Teo Hernández
Nicholas Marmor
Jeremiah Mead
Erik Olsen
Talvin Rodgers
William Suzuki
Alexander Tellides

CHOIRMEN

Paul Bailey
Joshua Bean
Andrew Betz
Michael Bingham
Ryan Bloomquist
Louis Brenner
Graham Hebel
Alex Marmor
John Meeske
David Olsen
Zachary Pierce
Gregory Sullivan
Edward Voge

R. Walden Moore, Director of Music
Andrew J. Kotylo, Assistant Organist and Choirmaster
Benjamin P. Straley, Organ Scholar
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The Choir of Trinity Church Princeton is a part of 
the rich heritage of the Anglican choral tradition. 
Originally only for boys and men, the tradition has 
expanded in recent years to include the musical gifts 
of girls and women. 

The primary function of the Trinity Choir is to 
lead services Sunday mornings of the academic year at 
Trinity Church. Monthly Evensongs and occasional 
concerts are also part of the Choir’s responsibilities. 
A highlight of each year is the annual Service of 
Christmas Lessons and Carols held at the Princeton 
University Chapel the fi rst Sunday after Christmas. 
Attended by well over a thousand people each year, 
this event was recently broadcast on Saturday 
Morning Classical on WPRB Princeton 103.3 FM 
and wprb.com. Recent concert repertoire has included 
the requiems of Mozart, Faure and Durufl e. This spring 
the Choir will perform the Coronation Anthems of 
Handel. The concert will be an outreach benefi t for 
the Crisis Ministry of Princeton. Members of the Choir 
have also participated in other recent outreach events 
in the Community such as Womanspace.

In recent years the Trinity Choir has toured both 
domestically and abroad. Domestically, the Choir has 
performed at St. Thomas Church Fifth Avenue and 
will be singing at Cathedral of St. John the Divine 
this month. The Choir has toured France and England 
singing at such places as Notre Dame, Canterbury 
Cathedral and New College Oxford. In 2007, the Choir 
performed in the Cambridge Summer Music Festival 
with the Choir of Clare College Cambridge. The Choir 
also joined forces with the Blackburn Cathedral Choir 
and the Northern England Chamber Orchestra in a 
performance of music by Elgar. In addition, the Choir 
sang in concert with the Choir of Eton College and
sang at St. Paul’s Cathedral in London.

THE CHOIR OF TRINITY CHURCH TRINITY CHURCH, PRINCETON, NJ

SOPRANO
Chloe Davis
Jenn Eng
Christine Godinez
Robin Goode
Elizabeth Jones
Alison Laessig
Gretchen Lindenfeldar
Marina Mellis
Sarah Miller
Sophia Monaghan
Emma Murphy
Sophia Navarrete
Hegine Nazarian
Olivia Nouailhetas-Baneth
Sydney Reynolds
Emily Shea
Bailey Sperry
Helena Tenev
Maura Tuffy
Phoebe Unetic

ALTO
James Andrewes
Carolann Buff
Heather Kayan 
Elizabeth Kelsay
Rachel Martin
Meghan Murray
Ketti Jane Muschler
Abby Reynolds
John Sully

TENOR
Aaron Carlyle
Tom Colao
David Collins
Mike King
Bert Navarrete
Adam Phillips 
Clancy Rowley

BASS
Zach Coates
Nick Hay
George Jones
Mark McConnell
Max Richards
Mike Stebbins
Bill Tate
Christopher Tenev
Vince Wallace
Anthony Woodman
 

Tom Whittemore, Director of Music
The Rev. Paul Jeanes III, Rector
Rebecca Olsson, Music Assistant
Stephen Buzard, Organ Scholar
Tom Sheehan, Organ Scholar
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AMERICAN CLASSICAL ORCHESTRA

 The American Classical Orchestra celebrates classical music performance on authentic instruments, 
specializing in repertoire from the 17th to 19th centuries. Founded by music director Thomas Crawford 
in 1985 as the Orchestra of the Old Fairfi eld Academy, the Orchestra works to render more faithfully music 
of the Baroque, Classical, and early Romantic eras. In 1999, the orchestra’s name was changed to American 
Classical Orchestra. Interested in reviving and preserving the art of playing period instruments, the 
American Classical Orchestra also fosters the education of musicians and the public in authentic 
performance technique. 

Comprised of leading period instrumentalists in the New York metropolitan region, the Orchestra has 
achieved signifi cant critical acclaim through its performances and its professional recordings in New York City 
and Connecticut. The ACO has recorded the complete Mozart wind concerti, using its principal players as 
soloists. These three compact discs mark the fi rst comprehensive survey of the Mozart wind concerti by an 
American period-instrument ensemble and conductor. 

The American Classical Orchestra has appeared in the Lincoln Center Great Performers Series. In 
December 2000 the Orchestra made its debut at The Metropolitan Museum of Art in a program specially 
designed for the exhibition “Art and the Empire City: New York, 1825-1861.”

AMERICAN CLASSICAL ORCHESTR A MUSICIANS

VIOLIN
Linda Quan, concertmistress
Judson Griffi n, principal
Bonnie Aher
Evan Johnson
Claire Jolivet
Karl Kawahara 
Peter Kupfer 
Karen Marmer
Anca Nicolau 
Lisa Rautenberg 
Mark Rike 
Theresa Salomon
Agnes Simkens
Mark Zaki 

VIOLA
David Miller, principal
Andrea Andros 
Ron Lawrence

CELLO
Myron Lutzke, principal
David Bakamjian 
Lindy Clark 

BASS

John Feeney, principal
Motomi Igarishi 

FLUTE

Sandra Miller 
Anne Briggs 

OBOE

Marc Schachman 
Sarah Davol

CLARINET
Ed Matthew
Mingzhe Wang

BASSOON
Andrew Schwartz
James Kopp

HORN
RJ Kelley
Alexandra Cook

TRUMPET 
Carl Albach
John Thiessen

TIMPANI 
Dan Haskins

PERSONNEL MANAGER
Alexandra Cook
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DONORS – CORPORATE, INDIVIDUAL & FOUNDATION

Includes donations, grants and in-kind support from January 1, 2008 
If there are any omissions or mistakes, please accept our apology and contact the ACO offi ce.

Visionaries ($25,000–$150,000)

Emily & Richard Buckingham
Connecticut Commission on Culture & Tourism 

Claudia & Rob Hahn - Rob Hahn Foundation
William Lee & The Carrie Lee Music Foundation
Nancy Newcomer Vick - Newcomer Foundation

Angels ($10,000–$24,999)

Dr. Mirjana Blokar & Dr. Ted Feder
Lynne & Don Flexner

Carla & George Frampton
Angie Kozlowski - ASK Family Foundation 

Dr. Francesca Kress and Jack Mayberry 
Peggy & Mark Kurland

Lois Robards
Sybil Shainwald

Benefactors ($5,000–$9,999)

Cindy & Peter Burnim
Ros & Philip Butterfi eld

Guy Clark & Harrison Morgan
Eileen Guggenheim & Russell Wilkinson

Katherine & Steve Hazan
Artur and Heida Hermanns-Holde Foundation

Peggy Karcher 
Pamela & Gabriel Rabinovici 

Nonnye Wheeler - Wilmot Wheeler Foundation

Supporters ($1,500–$4,999)

Alpha Workshops
Alexandra & Bruce Ballard
Reba Beeson & 
     Granville Wyche Burgess
Joanne & Wally Blanchard
Judith Boies & Robert Christman
David S. Brown
Shelley & Albert Cohen
Amy DiGeso & Paul Rakowski 

Joan & Peter Faber
Lori & Victor Germack
Erika Hall
Hearst Corporation        
Michael Horowitz, 
     EnTrust Capital, Inc.
Kristina & Stephen Lang 
    - Eugene M. Lang Foundation
Marita & Henry Leitner 

Terry & Richard Lubman 
New York Academy of Art
Wendy Ormond
Jane & Alfred Ross - Ross Foundation 
Charles & Mildred 
     Schnurmacher Foundation
Janet Slom
Ted & Vada Stanley Foundation
Ann Tenenbaum & Thomas Lee

H
ay

dn
 b

ic
en

te
nn

ia
l

10



Helen Mae & Seymour Askin
Paul Bailin
Lori & Carswell Berlin
Kim Brizzolara
Sheila Brody 
Priscilla Browning
Nick Byron
Grace Connell Designs
John Devin
Danny Dilman

Gayle & Phil George 
Margot & Leonard Gordon
Isabelle Hahn
Angie & Richard Hinchcliff, Jr
Sandra & John Horvitz
Randi & Jeffrey Infusino 
Janice Langrall 
    & Robert Burden
Robert Simmons Lanier, Jr.

La Prairie
Barbara & Robert Levine
Mae & Matthew Miller 
Herb Morgan
Glynnis O’Connor 
   & Doug Stern
Emilya & Robert Padlowski 
Barbara & Harald Paumgarten
Johanna Pfund & Ron Gass

Dr. Robert Rosenbaum 
   & John Stillman
Lisa & Bernard Selz 
    - Selz Foundation
Matthew Patrick Smyth
Anita Grossman Solomon
Karsten Staiger
Pamela & Peter Takiff
Kenneth Wampler
Kathy & Matthew Wiant

Becca Abrams 
   & Nathan Benn
Valerie Plunkett-Areco 
Mary Jo Ashenfelter 
   & Tom Heckman
Alix & Richard Barthelmes
Chantal Bastin
Donna & Stanley Batkin

Nancy & Allan Bernard
Todd Breitbart
Dr. Michael Carey
Roberto Casey
Tom Davey
Barbara Germack
Anne & Ken Herman

Anne & Robert Horton
Hazel Kandall 
Peter Kupfer
Estee Lauder, Inc.
Sal Lopes
Sherry & Arthur Lukach
Jo Malone

Sarah K. Morrison
Judith Rodin & Paul Verkuil
Yoshiko Sakamoto 
Tara & Manolis Saridakis  
Horton Scott
Richard A. Sheldon
Peter Stamos

Katina Arts-Meyer
Donna & Stanley Batkin
Reba Beeson 
   & Granville W. Burgess
Lori & Carswell Berlin
Gail Binderman
Dr. Mirjana Blokar 
   & Dr. Ted Feder
Judith Boies 
   & Robert Christman

Kim Brizzolara
David Brown
Cindy & Peter Burnim
Guy Clark & 
   Harrison Morgan
Amy DiGeso & 
   Paul Rakowski
Florence Dupont
Lynne & Don Flexner
Carla & George Frampton 
Marilyn & Lawrence Friedland

Lori & Victor Germack
Claudia & Rob Hahn 
Erika Hall
Katherine & Steve Hazan
Joan Helpern
Sandra & John Horvitz
Peggy Karcher
Dr, Francesca Kress 
    & Jack Mayberry
Marcia Lavipour

Terry & Richard Lubman
Wendy Ormond
Emilya & Bob Padlowski
Pamela & Gabriel Rabinovici
Lois Robards
Linda Schoenthaler
Mary & Russell Selover
Sybil Shainwald
Victoria Ter
Nancy Vick

CONTRIBUTORS ($300–$1,499)

Friends (up to $299)

PATRON MEMBERS 2008-2009

Music Chair Sponsors
This season, the following principal musician chairs have been underwritten by: 

Other principal chair sponsorship available: Horn, Cello, Principal Second Violin, Recorder, Timpani

Nancy Newcomer Vick - Concertmaster
Angie Kozlowski - Concert Podium
Ann Tenenbaum & Thomas Lee - Bass
Cindy & Peter Burnim - Trumpet

Claudia & Rob Hahn - Oboe
Peggy & Mark Kurland - Viola
Peggy & Mark Kurland - Clarinet
Erika Hall - Flute
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Classical Music for Kids was created by the American 
Classical Orchestra as an education and outreach program 
to introduce children to the pleasures of classical music in 
an interactive, age-appropriate, entertaining format. Since 
CMK’s creation in 1999, the Orchestra has reached more 
than 200,000 students and their families with its in-school 
and family matinee performances. 

For this work, the American Classical Orchestra was 
chosen from a national pool of candidates in 2002 to 
receive the Early Music America’s “Bringing History 
Alive” award. This award is given to a music organization 
exemplifying excellence in introducing classical music to 
primary- and secondary-school students. In 2006, the 
ACO received the prestigious National Endowment for 
the Arts award, “Learning in the Arts for Children and 
Youth,” for its Life, Liberty, and the Pursuit of Music – 
Jefferson at Monticello. 

Classical Music for Kids consists of two interrelated 
parts: live public performances intended for a family 
audience and an education and outreach program 

held in school classrooms. The in-school program is part 
of our coordinated approach of partnering with the schools 
and their teachers, both to teach the children classical 
music and to prepare them for the program to be presented 
to a broader audience in a concert hall.

The participating teacher receives a curriculum 
guide that complements the repertoire at the public 
performances. Prior to the concert, the students learn 
about the music in class and attend an in-school 
interactive performance, led by Maestro Thomas Crawford 
and guest artists. The students learn how to attend a 
live performance and are introduced to the period 
instruments, composers, musicians and music excerpts 
from the program.

We bring history alive for students by recreating 
performances similar to those given in the 17th, 18th 
and 19th centuries. The students learn the differences 
between the period instruments and their modern 
counterparts, and they hear the beautiful music 
“as the masters heard it.”

AMERICAN CLASSICAL ORCHESTRA GUILD

The Board of Trustees of the American Classical Orchestra would like to thank the 
members of the Guild for the many volunteer services that they perform throughout the 
year. The American Classical Orchestra Guild is a group of men, women and students 
who support the Orchestra through their volunteer efforts, which include ushering at concerts, 
box offi ce and CD sales, post-concert receptions, fundraising, artist and community liaison, 
as well as helping with mailings, production and special events. The Orchestra, Board of 
Trustees, and President of the Guild extend a heartfelt thanks to all of our Guild volunteers 
for their enthusiasm, dedication, and hard work. 

CLASSICAL MUSIC FOR KIDS®
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Wednesday, May 6, 2009 at 8:00
Zémire et Azor 

B Y  A N D R É  GR É T R Y

French Opera Comique — the modern New York premiere

The ACO proudly presents a historic performance of an opera 
comique in a semi-staged version. The work was performed 
in Paris in 1771 and in New York City at the Fraunces Tavern 
in 1790. It features six lead roles in fi ne, memorable melodies 
accompanied by stylish orchestration. Based on Beauty & 
the Beast, the comic opera has magic spells, lust, ballet, 
and a frog prince! 

Pre-concert lecture by Thomas Crawford at 7:00 
New York Society for Ethical Culture

Upcoming concert

SAVE THE DATE
THURSDAY, APRIL 2, 2009

Tickets & inquiries 
please call 212.362.2727

Great music, great food, 
great views, even great acoustics! 

Live and Silent Auction
Performance by the ACO

Mozart’s delightful Symphony No. 14
Arias from our Zémire et Azor production

L 2, 2009

Great music, great food
great views, even great acoustics

AT THE CENTRAL PARK 

BOATHOUSE






